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Bernardo Cavallino of Naples, 1616-1656 
November 14 - December 30, 1984 

Bernardo Cavallino is an enigmatic figure in the history 
art. Rarely has so little been known about a painter 
of his pronounced individuality and stature. Cavallino 
was a solitary genius who fully assimilated the diverse 
influences of his time and brilliantly forged from them a 
style of great originality. Most of his paintings are of 
a small scale suitable for private chapels and private 
collections. Until the early twentieth century his work 
was virtually unstudied and rarely seen. 

Cavallino' s work has begun to emerge as interest in 
seventeenth-century Naples has grown. Several exhibitions, 
most recently Painting in Naples 1606-1675, have been 
calling attention to the city as an extraordinarily 
energetic center for creative endeavors during that period. 

This upcoming exhibition, the first to focus solely on 
Cavallino, is a pioneering effort to sort out a single 
Neapolitan painter's oeuvre. 

The exhibition assembles from all over the world about 
sixty of the nearly eighty paintings on canvas and copper 
that are now known to come from Cavallino 's hand. His 
subjects are drawn from the bible, classical literature, 
and Italian epic poetry. Subtle coloring and light, 
exceptional draftsmanship, and complex compositions 
characterize his work. A theatrical spirit of graceful 
pose and tender expression enlivens the figures of this 
poet among painters. Cavallino will be represented by such 
masterworks as Judith with the Head of Holofernes from the 
Nat ionalmuseum of Stockholm, St. Cecilia from the Palazzo 
Vecchio of Florence, David and Abigail from the Herzog Anton 
Ulrich-Museum of Braunschweig, Germany, La Cantatrice from 
the Museo e Gallerie Nazionali di Capodimonte of Naples, 

Mucius Scaevola Confronting King Porsenna from the Kimbell 

Art Museum, and the Cleveland Museum's Adoration of the Shepherds . 

The Cleveland Museum of Art in collaboration with the Museo e 
Gallerie Nazionali di Capodimonte and the Kimbell Art Museum. 

Ann Tzeutschler Lurie, curator of paintings. The Cleveland 
Museum of Art . 
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More than an exhibition catalogue, it will also be the 
catalogue raisonne and first extensive monograph on 
Cavallino ’s work. Contributors include Raffaello Causa, 
director, and Nicola Spinosa, chief curator, of the 
Museo e Gallerie Nazionali di Capodimonte; Ann Percy, 
acting curator of prints and drawings at the Philadelphia 
Museum of Art; and Ann Tzeutschler Lurie. 

The central essay on Cavallino ’s life and work will be 
written by Ann Percy; other introductory essays will discuss 
the artist’s relationship to his contemporaries and the 
cultural context of seventeenth-century Naples. The 
catalogue will contain full, scholarly entries on each 
painting firmly attributed to Cavallino, as well as on some 
problematic works. It will present a complete, annotated 
inventory of paintings published under Cavallino T s name 
that are now lost or no longer considered his. To be 
available both in English and in Italian, its projected size 
is 278 pages, with 24 color plates and about 150 black and 
white illustrations. The sales price of the catalogue will 
be about $25. 

The Cleveland Museum of Art, November 14 - December 30, 1984 
Kimbell Art Museum, Fort Worth, Texas, January 26 - 
March 24, 1985 

Museo e Gallerie Nazionali di Capodimonte, at the Museo 

Pignatelli Cortes, Naples, Italy, April 24 - June 26, 1985 

Chief among the lenders is the Museo e Gallerie Nazionali 
di Capodimonte, whose collection of Cavallino paintings is 
unparalleled. A small number of loans will come from American 
museums, among them The Cleveland Museum of Art, the Kimbell 
Art Museum, and the Nelson-Atkins Museum of Art. Loans 
are also expected from museums and private collectors in 
many other countries: Australia, Austria, Canada, 

Czechoslovakia, England, France, Germany, Italy, Poland, 
Scotland, Spain, Sweden, and Switzerland. 

A symposium on the artist is planned to complement the Cleveland 
showing of the exhibition. John Schloder, assistant curator 
in the Museum’s Department of Art History and Education, will 
organize a supporting exhibition, Baroque Imagery, and write 
an accompanying catalogue. 


For additional information, photographs, or color slides, please contact the 
Public Information Office, The Cleveland Museum of Art, 11150 East Boulevard, 
Cleveland, Ohio 44106; 216/421-7340. 



